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Introduction 

2013-2014 is the bicentenary year of Swathi Thirunal 
[1813-1846]. During the 1980s, a few great musicians 
and not-SO-great historians/scholars/thinkers came 
forward with baseless theories about the authenticity 
of Swathi Thirunals musical contributions. This au 
thor has published widely to clear the clouds of the 
controversy (see for instance article titled / )e-mystifying 
Swathi Thirunalin journal of Madras Music Academy, 
Vol 80, 2009 and Travancore's Composer King, Sruthi, 
Chennai,June 2013). In this article, the author pre- 
sents a list of rare references on Swathi Thirunal that 
he has unearthed through his research, some of which 
are known but never highlighted enough, and some 
of which are totally new. 

Swathi Thirunal Ponnu Thampuran 
Kalpichakkiya Krithikal (1853) 

The most prominent discovery achieved by this re- 
searcher has been the unearthing of the book titled 
Swathi Thirunal Ponnu Thampuran Kalpichundakkiyatbil 
L' tsar a Pra band ha raw, AjamiIopakhyanarnni y 



Kuchelopakhyanarun/ Manipravala Padan»ahw/ . The 
Malavalam book printed in the Kerala \ Hasan/ Press in 
1 853, a few years after the demise of Swathi Thirunal, 
contains 60 of his compositions. The book is arguably 
the first major printed work on Carnatic Music and 
predated Veena Ramanujan's 1 859 book by six years. 

Sangeetha Sarvartha Saara Sangraham by 
Vina Ramanuja (1859) 

This Telugu book, one of the earliest books printed 
and published on Carnatic music after the Trinity's pe- 
riod, contains the Swathi Thirunal Krithi 
Sarasasa»/amnkha Khamas- Adi which is described as 
Malayalapu Kulasehara Maharajugari Kriti. Swathi 
Thirunal compositions appeared along with the first 
printing of Thvgaraja's works, as early as in 1 859. 

Thiruvithamcore Charitham by Pachu 
Moothathu (1868) 

Reckoned as the first historv b< >< >k ( >n Travano >re by a 
native says this about Swathi Thirunal: 'Chothi Thirunal 
Kulasekhara Perumal incarnated in 988, Medam. In 



1004, Chothi Thirunal Rama Varma Kuleskhara 
Perumal started his reign. I\td///aoarb/jaw\vas conducted 
in 1009. The king passed away in 1 022. I ie was very 
intelligent and remained a scholar in literature, music 
and many languages. He had faith in truth and god 
and also in people w ho stood by truth, lie was very 
kind and compassionate and performed plenty of Dana 
Darmas* Hearing his fame, people from many differ- 
ent places, people of great accomplishments in vari- 
ous arts and subjects, came to pay their respects to 
him and he received them with all respect and hon- 
ored them befitting to their status and accomplish- 
ments" 

Native Life of Travancore by Samuel Mateer 
(1870) 

Samuel Mateer, a famous Christian missionary who 
worked in Southern Travancore was a person who 
looked at Travancore royalty with critical eyes. Matcer's 
appreciative reference about Swathi ThirunaPs com- 
position - 'More special interest naturally attaches to a 
poem composed and published by I I. H. the late rajah 
Vunjee Bala Rama Yurmah, elder uncle of the present 
Maharajah, who died in 1 846. It is considered by na- 
tive scholars to be a good specimen of modern San- 
skrit poetrv, the compound poetical terms being 
formed according to standard rules, the sentences skill- 
fully constructed, and the wh< >le adapted to be sung to 
the most popular and melodious I lindu tunes ". I le 
goes on to give a translation of the Sndha .SV/w/ Varna, 
)agadeesa Sreejatn\ referring to it as "composed & pub- 
lished 1 ' by Swathi Thirunal and that it is "adapted to 
be sung to the most popular and melodious Hindu 
tunes". This is a clear evidence of not only the com- 
poser status of Swathi Thirunal, but also a pointer to 
the popularity of his compositions in 1870s. 

Gayaka Parijatham by Tachur 
Singaracharalu (1877) 

This Telugu book contains the popular Swathi Krithi, 
SarasaSama Mukha in Khamas and indicates the then 
popularity of Swathi Krithis in South India. 



Bhasha Charitham by P. Govinda Pillai (1883) 

Section No. T of the book Malayala Bhasha 
Charithram (1883), is tided Chothi 'Thirunal ' Maharaja and 
refers to the wide reach of his songs in 1 880s: 'Hear- 
ing about his fame, many scholars from far ort places 
came to Thiruvananathapuram, and i >n his request had 
settled here. His Highness was very intelligent and was 
great scholar in literature, music and many other lan- 
guages. He had composed songs in Sanskrit, Malayalam, 
Telungu, Manipravalam etc. All of them are being 
sung by musicians both in Kerala and outside. It is 
also seen that many of them are printed. 
Kitchelopakhyanam and Ajaftttkpakhyanam are the impor- 
tant ones among Sanskrit Prabandha works, and 
Xavarathna Maala among Sanskrit Keerrhanaand ( ^tsava 
Vrabandham among Malayalam are the major works 

Navarathri Keerthanam by Bhagavathy Pillai 
(1883) 

This is yet anot her w< >rk that has been brought to light 
by the current researcher. The cover page of this book 
says that the book contains Navarathri Keerthanam and 
many other compositions of Thonnooram aaundu 
Tbiruavatharam Cheytharuliya Swathi Thirunal Ponnu 
Yhampuran Th'mimanasn kondu Ka/picbundakiyathu, ( )ne 
composition, Palaya Yamunakoola \ iharain Mohanam 
is n< >t kn< >\\ n till date. 37 other Sanskrit compositions 
are there. 

Hindu Music and Gayan Samaj (1887) 

An active member of the Gayan Samaj, Capt C.R. 
I )ay, an I English army oi Beer, wh< i published a book 
on Indian music seems to have communicated to the 
then Maharaja of Travancore, Yisakham Thirunal (who 
is the son of Swathi's sister). In 1885, C. R. Day, 
through Poona Gayan Samaj sought information re- 
garding Swathi Thirunal, the details of which appear 
in the Samaj's Souvenir. C. R. Day has asked f Was 
Sarasa Samamukha by Maharaja Kulasekhara ? li so 
at what date ? It appears to be popular all over South 
India " and the Maharaja replied "The note Sarasa 



Samamukha was composed by Vanchi Bala Rama 
Varma Kulasckhara Perumal Maharaja, who reigned 
between 1829-30 and 1846-47. The exact date of this 
particular composition is difficult to ascertain as every 
vear His Highness produced lots of them". 

The Music and Musical Instruments of South- 
ern India and Deccan by Capt. C. R. Day 
(1891) 

The book, published in London has a chapter on Fa- 
mous Indian Musicians of the South. The list starts, nor sur- 
prisingly, with Tiagya Raja. Soon to follow are %iama 
Sastri and Diksitalu, and we find at least 7 names which 
can be reckoned as Travancoreans. The late Maharaja 
Kolasekhara oflravancon is one such. C R day says: 'The 
composition of the next melody is attributed to 
Kolashekara, a former Maharajah of Travancore, 
which perhaps accounts in some way for its wide popu- 
larity. One great peculiarity of the compositions of 
the Maharajah is the copious insertion of what are called 
Sraraksheras in them. To make my meaning clear - the 
Hindu gamut, as has been stated, is signified by the 

Uables So, ri, ga, ma, pa, dha, ui. The composer has 
adroitly introduced these syllables at the very place 
where the notes signified by them occur in the song, 
without interfering with the sense of the words. This 

the more difficult to do when we remember that in 
Hindu music the notes must follow each other in a 
particular order, according to the raga, and not exactly 
according to the composer's fancy. . . " His listing of 
5 r athi Thirunal among Famous Indian A Insiciaus, rein- 
forces the status of Swathi Thirunal as a renowned 
musician. 

Sangeetha Gunadarsham by Appa Swami 
Pillai (1891) 

it another book brought to light now is 
Sangeethagunadarsham published in 1 892. in the pref- 
ace, the author T Appaswami Pillai describes the se- 
lection of songs: "... with a copious selection of val- 
ued Krithies by the great masters of music such as 



those of His Highness Swathi Thirunal, one of the late 
renowned Maharajas of Travancore in part-II". It may 
be noted that the book also contains works of 
Tyagaraja, Deekshithar, Shyamasastri, Subbaraya 
Sastrikal, Veena Kuppayyar, Pattanam Subramanya Iyer 
and padams of Kshetrayya. 

Oriental Music in European Notation by 
Chinna Swami Muthaliar (1893) 

Oriental Music in 'European Notation is a monumental 
work published in Madras in 1893, and attempted to 
document in staff notation most of the popular com- 
positions known at the time. The second issue of the 
publication includes four Kulasekhara Maharaja com- 
positions {Sarasasamamukha'voi Khamas, Saure Vithara in 
Durbar, Padasana/hi'm Kcw/boji, Sarasaksham Panthurara/i). 
In the third issue also, a 12 raga ragamalika composi- 
tion of Kulasekhara Maharaja is announced. In the sec- 
tion on peculiarities in Indian Music, China Swamy 
Muthaliar says: "Adaption of names of notes to syl- 
lables in the text at appropriate places- A good many 
composers take also a particular delight in arranging 
their music and words in such a manner that the syl- 
lables pronounced coincide with the names of the notes 
sung at the commencement of a bar or the conclusion 
of a phrase; and this is considered a great feel; in Eu- 
rope it would perhaps be regarded as puerile, though 
the example annexed shows that the idea is not alto- 
gether Asiatic; even such a distinguished authority as 
his late highness Kulasekhara Maharaja of Travancore 
did not consider this artifice beneath his dignity; a large 
number of his compositions have been framed in ac- 
cordance with this principle. " 

In announcing the content, Muthaliar says: "I: Com- 
plete works of Tyagarajayya composing of 700 melo- 
dies; II. The works of other great masters, Muthuswami 
Dikshitar, Syama Sastri, Subbaraya Sastri, Vira 
Kuppayya, Sadasiva Rao, H.H. Kulasekhara Maharaja, 
Pattaru Subramania Tyya, in short every composer liv- 
ing or dead whose works possess real merit". A foot 
note in the page above also states: "A certain musician 



who had composed a melody in this style appeared 
before the Maharaja and boasted that he had accom- 
plished an extraordinary feat such as had never been 
attempted before. His Highness at once produced a 
number of pieces of the same kind, to show that he 
himself was capable of doing great deal more with- 
out difficulty. " 

The above content in the works of Chinnaswamy 
Muthaliar provide evidence to the Vaggeyakara status 
of Swathi Thirunal and his status among other. The 
anecdote having "at once producing a number of pieces 
of the same kind", is the most explicit reference to the 
musical ability of Swathi Thirunal. The notation of 
two songs which closely follow the currently sung 
musical structure is yet another proof that helps in es- 
tablishing the original music of his compositions. 

Gayakalochanam by Tachur Singaracharalu 
(1902) 

This Telugu book includes 1 2 compositions under 
Malay alam Kulasekhara Maharajugari Krtitlu. We find that 
out of the 12 compositions, all except 2 match their 
current forms. The song Paripalayais sung currently in 
Saranga and Copala Pahimam in Revagupthi. But also 
given as ) amunakalyam and BhoCfpalam respectively. 

Sangeetha Sambradaya Pradarshini by 
Subbarama Deekshithar (1904) 

This Telugu book contains 76 biographies of com- 
posers including Subbarama Dikshitar himself. Com- 
positions of Venkatamakhin, Muthuswami Dikshitar, 
Ramaswami Dikshitar (the father of Muttuswami 
Dikshitar), Tyagaraja, Shyama Shastri, Swathi Thirunal 
and over hundred other pieces of other composers 
are included. In the section titled I aggeyakara Charithawu, 
at No.43 a brief biography of Swathi Thirunal ap- 
pears titled "Kulasekhara Perumal: He was the crowned 
king who ruled the sams/hanamof Thiruvananthapuram. 
This capable King of Kerala learnt many languages 
including Sanskrit, Andhra, Huna, Kerala and 
Hindusthani. He possessed expert ability in music. He 



composed, in raktitag&s and desiya r&gas, innumerable 
cauka rani as, and a vast number of kirthanas in San- 
skrit language which were replete with poetic beauty 
and which bear the stamp signature of Padmanabha. 
He is said to have authored many kairyas such as canipu. 
lie composed cauka vama padams in Telungu. Hc 
also composed many kritis in Kerala language. It is 
almost seventy years since this devotee of Padmanabha 
reached the lotus feet of Padmanabha. " This again is 
very strong evidence to support the prolificity of Swathi 
Thirunal as a composer. 

Pradamabhyasa Pusthakamu by Subharama 
Deekshithar (1905) 

The book includes 2 Varnams - Kupamu }uci, Chouka 
I a rn am by Muthuswami Deekshithar and SamiXin^ 
Chouka Varnam in Yadukula Kamboji by Malayalapu 
Kulasekhara Maharaja. In the section titled Kirtanas 
useful for Beginners, the kriti Mandhara Dhara in Thodik 
given in notation and attributed to Malayalapu 
Kulasekhara Maharaja. 

Karunamritha Sagaram by Abraham 
Pandithar (1917) 

Famous scholar from Tamil Nadu, Abrham Pandithar 
writes: "Kulasekharaperumal - the Maharajah of 
Travancore. He was gifted with the knowledge ot 
Malayalam, Telungu, Hindustani, Sanskrit and the En- 
glish language. He was very learned in music and took 
a special interest in it. He has composed many chouka 
varnams and keerthauams in rakti and desika ragas with 
the name of Padmanabha at the end. " 

Conclusion 

Selected references mentioned in this article are a clear 
indication of the vaggeyakara status enjoyed by Swathi 
Thirunal and also the popularity of his songs in South 
India, which are seen printed in Malayalam, Telungu 
and Tamil since 1853. Some of the references clearly 
indicate his musical genius. That a few songs of his 
were freshly tuned in 1940s, does not rob him of great- 
ness. Regarding the opposition a few have raised about 



equating him to Trinity, obviously, one needs to admit 
t h c nght of others to disagree. They must not how- 
ever forget, every state automatically identifies their 
icons in each field. I t was Swathi Thirunal who estab- 
lished the Carnatic school over the traditional Sopanam 
(this is both a recognition and a criticism that is tar- 



geted at Swathi Thirunal) in Kerala. The Trinity is of 
course owned by all Carnatic music lovers all over the 
world. But that doesn't prevent them from having their 
local icons. The Trinity complemented by Purandara 
Dasa, Annamacharya and Swathi Thirunal is required 
to make Carnatic Music into South Indian music. 
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